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Greg Friedler

Naked London. Naked LA. Naked New York.  In reverse order the sequence of three books published 
by New York based photographer Greg Friedler.
Each book is made up of dressed and naked black and white photographs of everyday people of 
all ages, shapes, and colors.  On the left dressed next to naked on the right.  Underneath s simple 
caption along the lines of ‘Bookmaker, 29 years old’ or ‘Accountant, 53 years old’.  The images are 
stark, no posing just stand there clothed then stand there naked.  Not nude, just naked.  There’s a 
difference.
‘Naked London’ is the most recent and was the subject line of a Channel 5 documentary which 
became the catalyst for this interview.
Late-ish.  Check the tape recorder’s working.  Dial the number, 212… “Hi you have reached Greg 
Friedler please leave a message.”  No one there.  Sounds harder that I remember from TV.
Try again the following evening, 001 212… “Hello. “Hi Greg,” – Friendlier – “how’s the weather there?” 
“Beautiful…..”
How did you come up with the idea for the Naked series of books?
“Naked NY was the fi rst.  I was in graduate school.  I was always shooting different projects and this 
was just a project I was starting to shoot.  I didn’t know the scope of it at the time.  I fi gured I would 
place an ad in the Village Voice and shoot a bunch of naked people.  It wasn’t formed in my head 
what I would do with it or why.  So I placed the ad and got a huge amount of response.  About the mid 
part of shooting the fi rst session of about eleven people, I fi gured that I didn’t just want to do a naked 
shot of them but a dressed one as well, and have a little bit of information about them like what they 
did for a living and their age.  By the second session I knew it would be a diptych – on the left they’d 
be clothed, on the right they were naked, and the arbitrary information what they did for a living or 
what they did and their age.  Once that was formed I stuck to it.  Then I shot the entire project over 
a year.  It ended up being my thesis at graduate school.  I never thought of it as a book; that was 
suggested to me.  I just thought of it as another project.  I didn’t know anything about books except 
that is was very hard to get a book published.  I got lucky there”
Why do LA after New York?
“Just something to compare New York TO.  The other very large cosmopolitan city in the US.  I 
thought it would be quite a contrast.  I was anticipating differences and there were differences in 
people.  It was defi nitely harder to get people to pose in LA.  A lot of things in LA revolve around 
Hollywood.  It’s amazing the grip that Hollywood has on people even if they’re not remotely involved 
in Hollywood.  The plumber knows all about movies and marketing.  People would say things like ‘I 
can’t do this.  I know I’m a lifeguard but this could ruin my fi lm career one day’.”
You use the word naked as opposed to nude.
“In the naked series of books I’m more interested in representing the person and not the idea of what 
a person should be.  Or making the person into some sort of character.  I’m very interested in a formal 
portrait, in the person themselves.  I’m “ I’m interested in the same person just without the clothes, 
and then how the two pictures juxtapose what they say about the person.  If they can say anything.”
It’s surprising to see the contrast in the pictures of the Nurse in Naked London.
“The nurse when she’s dressed looks very conservative as a nurse looks.  Then you see her naked 
and you think, wow she’s sort of a wicked nurse.  That’s sort of the point of the project.  Neither of 
those pictures defi ne who you are as a person.  Just because she shows up to work and stuff like 
that doesn’t defi ne who she is, and then you can turn the other cheek and say well just because she’s 
got this wicked tattoo and looks a little more mean or serious doesn’t mean she shouldn’t be a nurse.  
Some of the pictures raise these questions.”
So why do London after the two US cities?
I went to London on a business trip for Naked NY and I started showing the work around and people 
were like wow how did you get people to do that, no one is going to do that here.  I was amazed so I 
made it a goal top go up and show pictures to like the security guard in the hotel to see what they had 
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to say.  By and large people said us British us 
English are too repressed, we’re introverted and 
you’re not going to get any more than freaks and 
tattoo people.  I think the beauty of the London 
book and the reason I think I succeeded with it is 
because there are more ‘normal’people in it.  If 
people had asked me which city that was most 
likely in I’m not sure I would have said London.  
To answer your question I came to London to see 
if that was true and to get to know London and 
the people.  Because what we see of London 
and the British over here is very very little and 
usually on the funny side like comedians.”
How did you fi nd subjects?
“Through an assistant, ads, word of mouth.  
An interview with GLR generated the biggest 
response, maybe 30-40 people.”
What were you looking for in subjects?  Did you 
photograph every one that showed up?  How did 
you decide who to leave in and take out?
“I would have photographed as many people 
as showed up.  I would have photographed 300 
people if I could have done but there would 
still only have been 75 in the book.  If I had 
photographed 100 or 120 people than the fi nal 
cut of 75 would not have been a good cut.  I think 
I probably photographed 150.  Twice as many as 
in the book.  Editing it down is very diffi cult and 
the decisions are made by my editor as well as 
myself.  We’d edit by age and sex, slowly making 
a group.  I’d hold up two images to my editor, 
say both accountants both aged 29, and we’d 
discuss what would world better with the group.  
We’d try to have equal numbers male and 
female, which was easy in London, and then as 
big a range of age and professions as possible.”
Is the series something you’ll continue?
“I don’t think I’ll do another one because I really 
don’t want to be known as the Naked guy, the 
guy that just does naked books, because I shoot 
so much else that I love doing and this just 
happens to be the fi rst thing that I did.  If I did 
one more I would do Berlin, I’d have to fi nd a 
publisher but that would defi nitely be it.  I’d do it 
for the same reasons as I did London, to get to 
know the city and the people.”
Before our conversation Greg had e-mailed 
me some of his other work which included an 
amazing series of nude portraits of women 
photographed on the same mattress.
Tell me about this Mattress series.
“Before the rent doubled I had a studio, and for 
the last year that I was there I shot these pictures 
of women, maybe 20 or 25 of them.  In this case 

I chose the subjects and I didn’t use everyone 
I found.  I’m not advertising for the project 
because I’ve already done that and it’s not that 
kind of project.  It’s much more body conscious, 
much more about the people’s look.  I’m looking 
for ‘better looking people’, people that have an 
edge that are funky looking, that have something 
cool going on.  A lot of it I can’t really put into 
words, it’s just the way the person looks and 
even what their bodies look like as well.  I’m not 
going to be so stringent that I only shoot great 
looking people but I think that should be funky 
looking.  My original idea stems from Lucian 
Freud.  I wanted to do a portrait like a Lucian 
Freud painting that I really love.  I set it up, found 
a mattress with a friend, cleaned it and started 
using color.  It had to be in color; the mattress 
was in color with different tones and shades.  It 
was hard to do but I shot it with my 5x4 camera 
on color negative so the color is so rich, so lush 
and almost painterly, which I could not have 
planned for.  So I’m very excited about that 
project and very excited about getting back to it 
in October when I have time to do it.  It’s a very 
exciting project and I think one day it will make a 
phenomenal book.” 
 


