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iconic images of people “in the mo-
ment” of their everyday lives, like
Itkoft’s and Wearing’s, isolate the in-
dividual within their environment and,
with the presence of the photographer,
create a modern take on the classic
portrait.

Kouwenhoven’s and Schuman’s
essays ask us to put Itkoff’s work in
context with the work of photography
icons August Sander, Irving Penn, and
Richard Avedon. Kouwenhoven and
Schuman create a context for modern
portraiture by referencing these giants
with Schuman’s addressing the cur-
rent status of advertising and image
as a basis for the tension created in
contemporary street portraits. ItkofT’s
Street Portraits creates this tension
within the images between the individ-
ual and their environment by the isola-
tion of the individuals” heads from the
rest of their bodies. The backdrop or
the individual’s identity is both what
we see and what we don’t, by the iso-
lation created by the white board and
the presence of the individual’s envi-
ronment or the society in which they
belong.

Flipping through the 31 images
within Streer Portraits there is a clear
haphazard feeling not unlike the feel-
ing one gets while flipping through
someone else’s vacation photographs.
An old man on the street in Sydney,

a Native American man in New York

City, and a policeman in Thailand

are set opposite a nondescript young
woman in New York City, a nonde-
script man in Sydney, and a nonde-
script man in New York City in front
of Times Square. The images within
this book set up two separate types of
tourist images: a portrait of the tourist
as proof of their visit, and a portrait
of a “local” as seen by the tourist as
evidence of the society that they are
visiting. Both of these types of image
are exaggerated by Itkoff’s use of the
white board to isolate the individual
within the environment, but is, in the
end, a proof or evidence of existence.

In both classic portraiture and
street portraiture there are two funda-
mental questions that must be asked:
What makes you believe, and what
is the authority? In Itkoff’s work the
white board creates an authority and
the street environment and attire create
a sense of belief. There is an authen-
ticity in Itkoff’s work that comes from
the tension created by the combina-
tion of classic studio photography and
street photography and the conformity
that is evident within.

To take Itkoft’s work one step fur-
ther would be to strip the sitter of that
which creates belief and conformity
within the given society: their cloth-
ing. In Naked Las Vegas Greg Friedler
presents 76 individuals and 152 color
portraits of Las Vegas, Nevada, resi-

dents. Each page displays two portraits
of the same individual — one with
clothing, one without — all against the
same saturated red drape backdrop.
Friedler takes a contemporary stab at
the notorious portrait and presents the
two sides of any one person, the side
they present to society and the naked
side, the side that has fewer viewers
and fewer outlets to conform. Like
Neil Selkirk, Friedler gives us a cer-
tain amount of fact: the age and pro-
fession of the subject. The inclusion
of these facts leads to a development
of identity which begs the question of
how identity is developed and if the
outward appearance that is created is
influenced by society in an effort to
conform to a set of established stan-
dards. Friedler breaks down the issue
of identity and asks us to create iden-
tity from nudity, however; the viewer
has already been presented with and
is aware of the sitter’s clothed appear-
ance, age, and profession.

In nudity it is interesting to see
the ways body modification can create
a sense of identity for the subject, even
create a sense of double identity when
they can be hidden under clothing and
in private areas. Tattoos, piercings,
body hair and the lack thereof all cre-
ate a sense of identity for the naked
body. Even scars and stretch marks
can be signs of who an individual is
and the life they have led. In his open-
ing Friedler states, “When naked we
are all equal, on a bizarre, even play-
ing field; stripped of clothing we are
stripped of society’s judgments and
expectations.” However, | believe
that Friedler’s images create the op-
posite effect. Arrorney 29 years old is
a perfect example of alternate identity.
Dressed, this attorney looks the part
of the socially constructed standards
of an attorney, but his naked picture
reveals a wealth of tattoos that create a
very different identity. Even in naked-
ness society would judge this attorney
based on his tattoos, judging his abili-
ties and character based on the body
art.

There is also something to be said
for body language and the way that
can differ between the two images.

Is there a greater sense of discomfort



